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MAIIVMHHBIN [TOBOPOT: MU30OBEPETEHVE BMECTO METO/IOJIOT YU
VIHTEPBbBIO T'EPAJIbJIA PAYHUTA MUXAWJTY CTEIIAHOBY

ITepeBog ¢ Hemenkoro Muxamna CrernasoBa

[MocTuHAyCTpUAMbHAS TEXHOJIOTUYECKAs [UBMWIN3ALUs TpeGyeT M HOBBIX
TEXHOJIOTUI UccaefoBaHusA. [IOHATHE MAaLIWHBI, COLNATbHO-TTOMTUTUIECKH
3aTpoHyToe emié Kapiom Mapkcom, MpruoGpeTaeT B HACTOSIIEM IIOMCTU-
He TOTaJbHOE 3HAYeHHE OCTABASCH IIPU 3TOM /[0 KOHIIA He MPOSCHEHHBIM.
HavnHas OT NOCTOAHHBIX NPEeACKA3aHUI U BU3UOHEPCKUX BOCKIUIIAHUN O
Kuboprax, CBOAAIIMX MaIIUHY JUIIb K TEXHUIECKOUM MaIllMHE, [IOTOJIOBHOM
ra/pKeTHU3aluy U aBaTapHOU AYTUTMKALMK B COIIMATIBHBIX CETAX — KaIllnuTa-
JIMCTUYECKAs MAIlMHA CTAHOBUTCA OMOIIOJUTHYIECKOM MeraMainnHo. [To-
HATHE «BCEOOIUI MHTE/UIEKT», UCIIOIb3yeMoe MapKcoM, Tof KOTOPBIM OH
MOHVMAaeT KOJUIEKTUBHOE 3HaHUs BO Bcex ero ¢popmax (Hayku, mpaKTHIe-
CKOe 3HaHWe IPOU3BOZCTBA) — HAXOJUTCA B IIEHTPE COBPEMEHHOU KPUTH-
KU ITOCTUH/YCTPUAIBLHOTO WIN KOTHUTUBHOTO KanuTanu3ma. CoBpeMeHHast
KPUTHKA PaCIIUPsSIET «BCEOOINI NHTe/UTEKT» Mapkca Ha obIuupHbie 061a-
cTH O6IIEero 3HaHUA W HOBbIe GOPMBI COI[UATBHBIX U MEKIMYHOCTHBIX OT-
HOIIIEHUH, COITUaTbHBIX B3aUMOJEUCTBUN.

[pobeMaTHUKy MAIIUHHOTO BCJIE/, 38 UTANBIHCKUMU MapKCUCTaMU OIepa-
ucrtamu U mu3oaHanmn3oM Penvkca I'BaTTapu UCIoNb3yeT U uccienyetT le-
pasbz PayHur. YTOOBI BBIAICHUTD, Ha CKOJIBKO IPOAYKTUBHBIM MOXET ObITh
WCIIONIb30BaHMeE KOHIENTYaIN3aluy MAIIWHB B aHAJTUTUKUA COLUAIbHEIX,
MOJIUTUYECKUX U XYZOKECTBEHHBIX MTPAKTUK MBI 06paTminch K mpod. Te-
panbay PayHury.

KirouyeBnle cioBa: meopusa MawuHHo20, mMawuHa, nosopom, memo-
aO]lOZLUZ, KOZHUMUBHBLIL Kanumanusm, 866061141111 uHmeJieKm, u306pema—
meJjibHOCmbs

Machine turn: Invention instead of
Methodology — Interview with Gerald
Raunig

Post-industrial technological civilization demands new research technolo-
gies. Beginning from continuous predictions and exclamations about cy-
borgs reducing the machine to a completelyt echnical level, universal gadg-
ets and avatar duplications in social networks — the capitalist machine
becomes a biopolitical megamachine. The concept "general Intellect", used
by Marx to explain collective knowledge in its various forms (the sciences,
practical knowledge of production) — is at the center of modern, postin-
dustrial criticism or cognitive capitalism. Modern criticism expands Marx’s
"general Intellect" in regard to extensive areas of general knowledge and new
forms of social and interpersonal relations, as well as social interactions.

Key words: machine theory, machine, turn, methodology, cognitive capi-
talism, general intelligence, Invention, Gerald Raunig

Yeaxcaemotii npogeccop PayHuz, Ha pyCCKOM 53blKe 8bLULLA 8
ceem Bawa kHuza «Hckyccmeo u pegonouus», 20e 8 kavecmee
Memo00.J102uteck020 npuHuuna Bul ucnons3dyeme KoHuenm «ma-
WUHbL», U, 8MeECMe ¢ meM, pa3eusaeme NOHAMUIIHbLIL annapam
JK. lenéza u @. reammapu. Kak Bet honazaeme, é kakux ooaa-
CMSIX HAYK O KYAbMype Moxcem 0bimb na000meopHa sma KoH-
uenmyanusauun? Ha kakue Kynibmyposaozuueckue 80npocsL no-
HAMue «xMawuHbl» Npediazaem omaeem?

[IpocTuTe, ey 1 He jaM HEIOCPEACTBEHHOTO OTBETa Ha Baru
BOIPOC NPUMEHUTENBHO K NMPOOGIEMaTHKE KYJIBTYPHBIX HCCIEZO0-

BaHui. [IOHATHE «MAIIMHHOIO», HA MOW B3IVIAZ, MPEX/JE BCETO,
yKasbIBaeT Ha JABHIOW Mpobsiemy ucropuu ¢miocoduu, KoTopast
yacTto 0603HAYAETCs KaK aHTPOMOLEHTPU3M. BBICTymas IpOTUB
KJIACCUYECKUX TEOPHIl CyO'BEKTA, MOXKHO OBUIO GBI BO3PA3UTH, YTO
MIPOU3BOACTBO, 60Ophba, JMtO6BIE ABKEHUA BO3HUKAOT Mexcdy
MAIIMHHBIMYA OTHOUIEHUSIMH, YYaCTBYIOT B WX BBICTDAWBAHUU, B
MOTOKAX KOOIepalyuy ¥ KOMMYHHUKAluu. MaluHsel 34€eCb — 3TO
HU B KOEM CJIydae He MPOCTO TEXHWYECKUE AlIapaThl, a, IPEKAE
BCETO, COLMaIbHbIE MALIMHbI, OTHOLIEHN MEX/Y TeJaMH, Bela-
MU ¥ COLMAIbHBIMU MHCTUTYTaMU. B yacTHOM ciydae «McKyccTBa
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T'epanba Paynur (Gerald Raunig)

®uocod M TEOpETHK HCKYCCTBa, paboTaeT B LIFOPHXCKOM HMHCTHUTYTE
HCKyCcCTB Ha ¢aKynbTeTe UCKycCTB U Meaua /Ziircher Hochschule der
Kiinste, Departement Kunst und Medien u B eipcp (EBpomeiickuii UH-
CTUTYT IPOTPECCUBHOM Ky/IbTypHO# monuThky / European Institute for
Progressive Cultural Policies); KoopAXHATOpP TPaHCHAIMOHATIBHBIX HC-
CJIeIoBaTeNbCKUX MPOEKTOB eipcp republicart (http://republicart.net,
B 2002-2005), transform (http://transform.eipcp.net, B 2005-2008) u
Creating Worlds (http://creatingworlds.eipcp.net, B 2009-2012). 3amm-
TWI IOKTOPCKYIO AnccepTanuio u venia docendi mo punocoduu B MHCTH-
TyTe dpmrocoduu yausepcureTa Kiareudypra / Universitit Klagenfurt.
PejakTop KHWKHBIX cepuii “republicart. Kunst und Offentlichkeit « (¢
2003 roga) u «es kommt darauf an. Texte zur Theorie der politischen
Praxis» (c 2005) B Berckom mu3zarensctBe Turia+Kant, a Takke cepuu
«Inventionen» (¢ 2011) B uzgaTennctBe diaphanes, Lltopux / BepauH.
YieH pefaKIMM MHOTOSA3BIYHOTO Beb-KypHama transversal http://
transversal.eipcp.net/u )KypHana paguKaabHO-I€MOKPAaTHIECKON TTOJIH-
THKU B 00;1aCTH Ky/IbTypHOTO cTpouTenbcrBa Kulturrisse (http://www.
igkultur.at/kulturrisse).

OcHOBHbIE KHUTH
HckyccTBO U peBOIONUS. Xy0)KeCTBEHHbIM aKTUBU3M B ZI0JITOM /IBaJI-
natom Beke. — CI16: EBpomneiickuii yauBepcurert, 2012;
in DE: Kunst und Revolution. Kiinstlerischer Aktivismus im langen
20. Jahrhundert, Wien: Turia+Kant 2005
in Eng: Art and Revolution. Transversal Activism in the Long
Twentieth Century, translated by Aileen Derieg, New York/Los
Angeles: Semiotext(e) /MIT Press 2007;
PUBLICUM. Theorien der Offentlichkeit, Wien: Turia+Kant 2005 (hg.
gemeinsam mit Ulf Wuggenig); Kritik der Kreativitit, Wien: Turia+Kant
2007 (hg. gemeinsam mit Ulf Wuggenig)
in Eng: Critique of Creativity, London: mayflybooks 2011 (Ed., with
Gene Ray and Ulf Wuggenig).
Tausend Maschinen. Eine kleine Philosophie der Maschine als sozialer
Bewegung, Wien: Turia+Kant 2008;
in Eng:A Thousand Machines, translated by Aileen Derieg, New
York/Los Angeles: Semiotext(e) /MIT Press 2010;
Instituierende Praxen. Bruchlinien der Institutionskritik, Wien:
Turia+Kant 2008 (gemeinsam mit Stefan Nowotny);
Kunst der Kritik, Wien: Turia+Kant 2010 (hg. gemeinsam mit Birgit
Mennel und Stefan Nowotny);
Inventionen 1 (hg. gemeinsam mit Isabell Lorey und Roberto Nigro),
Ziirich/Berlin: diaphanes 2011.

Y PEBOJIIOL[MU», PeYb Y MEHA LIUIa, IPEX/E BCETO, 00 OTHOLIEHUAX
Mexcdy MCKyCcCTBOM U PEBOJIOIMEHN, O cOIo3e U, cToAleM MeXay
HUMU. B mepBoM ciydae 3TH OTHOIIEHUA OCMBICIUBAIUCH KakK
BMemaTeabCTBO (Intervention) B pasiauyHbIe M0JIA UCTOPUHU U TEO-
PHH HUCKYCCTB, a TaKXKe B aKTyaJbHbIE IIPOIECCHI, IPOUCXOAALIIE B
aToii cdepe. [ToNBITKA ZEMOHCTPALUY TPOAYKTUBHBIX CONPSKEHUH
HCKyCCTBa U IOJUTUKY, U JjaKe UCKYCCTBA M PEBOJIOLUY, — 3TO
ornpeziesieHHasA IPOBOKALNA /UIA JaHHBIX COLMATIbHBIX IT0JIeH, B KO-
TOPBIX Oe3pa3zieIbHO BJIACTBYET TIIATENbHOE OTE/IEHIE ICTETHYE-
CKOT'O OT IIOJIUTHYECKOT0. BMecTe ¢ TeM, g HU B KOeM CiIydae He pas-

JeJistro mo3unyy Baruepa win Botica, moJiararomux, 9T0 HCKYCCTBO
clleflyeT MOCTaBUTh HaJ, KU3HBIO WK Ha060poT. HanpoTtus, peus,
MOXKATYH, MOXKET UATH O TEMIIOPAIBHBIX HAXJIECTAX, KOHKPETHBIX
KOHGUTypauusax 3Toro M, B KOTOPHIX CUHIY/IIPHOCTH HE YHUDUIH-
PYIOTCA. B MCTOPUYECKON TIPOEKIUH JOAroro XX CTONETHS MOXKHO
06HapYKUTh, HATIPUMED, B PAHHEM PYCCKOM aBaHTap/e, YTO hMe-
JIUCh OYEHb PAa3HbIE BUJBI CONPSUKEHMI. B Moell KOHIenTyannsa-
(MU 51 TOKA3BIBAIO OZIHO IIOCIE0BATENBHOE COMPSIKEHIE, OLHO He-
PapXUYECKOe, JaKe OJHO HETATHBHOE CONpsuKeHue. Bosbiie Bcero
MEHS WHTEPECOBAIM TPAHCBEPCATBHBIE COIPSIKEHUS, KOTOPBIE
BO3HUKJIU, TIPEXK/E BCETO, B IOCIEAHUE [IBA [NECATIIETUSI MEXKAY
XYZ0KECTBEHHOM IPAKTUKOW ¥ PEBOJIIOLMOHHBIM aKTUBHU3MOM.
Ul s cunTaro, YTO B CErOAHsIIHENH Poccuu MMeeTcs MPeBOCXOZ-
HBIH IPUMED 3TOr0 BHZA COpsuKeHus. KowiekTus «UTo Aenars?»
(http://www.chtodelat.org/) cBouMU XyZ0KECTBEHHBIMU, TyOIH-
[UCTUYECKUMU, GIIOCOGCKUMU U aKTUBUCTCKUMH CTPATETHSMU
cHOpMHUPOBa MPAKTHKY, KOTOPasi B KOHTEKCTE HEOINOepaTbHON
TpaHchopMaInUK CTPaHbl OOGHAPYKUBAET HOBBIE U UHBIE 3(GEKTHI
4yeM, HallpyMep, IPOAHATN3UPOBAHHBIE MHOIO B «VICKyCCTBE U pe-
BOJIIOLIMU» KPUTHKYIOmye robanuzanuio npaktuku ®ompkcTeat-
pKapapana. «4To gesaTh» — 3T0 00pasLoBasi TpaHCBEpPCATbHAS U
TPaHCIOKAJIbHAS IPAKTUKA, KOTOPAsi, OAHAKO, YTO MHTEPECHO, BOC-
IpYHUMAeTCs Jydile BHe Poccuu, 4eM «ZoMa». BeposiTHO, 37ech
TaKxKe ZaeT 0 cebe 3HATh OIPEeZETEeHHbIM KOHCEPBATU3M KYJIbTYp-
HOT'O MOJIS.

B Bauweii cnedyrouleii kHuze «1000 mawum» But o6pawyaemecs
K KOHUenmyanu3auyuu MawuHsl 8 egponeltickoil gunocoduu no-
ciedHux d8yx cmoJiemuil, K MapKcucmekoii mpaduyuu, 8 uacm-
HOCMU, K UMAnbsAHCKoMy nocmonepausmy. Kak Bol nonazaeme,
MOMCHO JIU 2080PUMb, YMO NPOUCXO0UM 04HePeOHOLl «<N08OPOH»
8 ZYMAHUMAPHBIX HAYKAX, C80€20 POOd «MAUUHHbLIL NOBOPOM»?

JTo X0opo1o, uto Hapazy c K. [lenézom u @. I'BatTapu, Brl yka-
3BIBAETE HA BTOPOI BaXKHBIH MCTOYHUK JJIST MOETO UCCIE€ZOBAHUA
mawmuH. Koneuno, mapkcusm Tonu Herpu, [Taosno BupHo, Maypu-
1o Jlazzaparo W APYrUX NpeJCTaBUTeNeN MOCTOIepan3Ma B Ha-
CTOsIIIee BpeMs CIJIBHO 3aeCTBOBAH, U NPEX/e BCETO, M3-3a U3-
THAHVA UTAIbSHCKUX MBICIIUTEEH € X POAUHEL. [Tocie penpeccuu
«autonomia operaia» («Paboueli aBTOHOMHUN») MapKCHU3M BOCIIPH-
HSUT KOe-4TO U3 GPaHIy3CKOT0 MOCTCTPYKTypaiusMa. «dparMeHTsl
0 MamyHax» Mapkca 0cOGEHHO I[eHHBI, OHH CHOBA IIPOBOIUPYIOT
HeZIOTMaTHYEeCKOe, HHOTZA epeTUYecKoe 0OCYKJeHHUE €r0 TEKCTOB,
KOTOpO€ TaK IUIOZOTBOPHO BEJIOCh B PA3MYHBEIX YaCTAX MHUpA B
1950-e u 1960-e rozpl, HAPALY C MPOUCXOAAIINMU CTATUHCKUMU
U IPYTMMU TOCYZAPCTBEHHBIMU U COLMATBHBIMU KaTacTpodaMu.
51 mosarato, 4YTO He TOJBKO UHTEPIPETALNY HEOINOEPAIBFHOTO Ka-
IIUTATIN3Ma, HO U Pa3BUTHIO AJITEPHATHUB U COMPSKEHUIO Pa3JINy-
HBIX TEOPHUI C aKTyaJbHOM COIMaIbHOU 60PHOOI MOKHO YUUTHCA
II0 3TUM TEOPETUYECKUM U IPAKTUIECKUM OIBITaM. CerogH: SCHO,
YTO KaIlUTAJIN3M He MPOCTO SKCIUTyaTUPYET JKUBOHM TPYyZA MHAVBU-
JyaJIbHBIX CyOBEKTOB-TPYAAIINXCS, 3TO KaK pa3 ¥ eCTh MaLIHHEIE
IIOTOKY, KOTOpPble BO3HUKAIOT B KOONEpPaLWU, KOMMYHHUKAIL[UU, B
OTHOIIEHUAX, OZHOBPEMEHHO NPUBOJVMEBIX B JIEHCTBUE U SKCIUTY-
aTHUpyeMBbIX KaNUTAJIUCTUYECKON cucTeMoil. Jra HoBasg ¢dopma
OKCIUTyaTaluyu paboTaeT He TOMBKO HaZ MOAYMHEHHEM CyOBeK-
TOB, HO ¥ HaJi MalIMHHEIM NTOPaboIleHNeM OTHOIIEHU, TOTOKOB
addeKTOB, KOUIEKTHBHOTO IPOM3BOJCTBA JKelIaHU. Bceobmuit
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VHTEeJUIEKT KaK HUKOI/IA MIPeX/e CTAHOBUTCA IieHeH. JTO IIpeKpac-
HO BHUJHO He TOJBKO B COL[MATBHBIX MeZWa U APyrux peHoMeHax
Web 2.0, HO 1 B HOBEUIIINX SKOHOMHUYECKUX UHCTPYMEHTAX, TAKUX
kak Crowd Sourcing, Prediction Markets u gpyrux. Eciu cienoBats
ToJBKO «PparmMeHTaM 0 MalllHaxX» Mapkca, — U 3TO OZHa M3 ca-
MBIX 3HAUUTEIbHBIX, HO TaK)XXe M OYEHb II0-Pa3HOMY TOJKYEMBIX
TIPEAIIOChUIOK IIOCTOIIEpPan3Ma — B BO3pacCTalollleM IOBBIIIEHUN
LIEHHOCTH BCeOOIero MHTE/UIEKTa MOXKHO PACHO3HATh MPU3HAKU
6yZay1ieii cBOOOZHOM accoIUaIi CBOOOAHBIX JIIoel. B Halmx cu-
JIax MOJZepKaTh 3Ty IIPAKTUKY Yepe3 CONPsKEeHNe AUCKYPCUBHBIX
U COL[MAJIbHBIX MAIIWH.

«MawuHHbLl no8Opom» 8 aMOil nepcnekmuee — He 8038pam
K KJLACCUYECKOMY 2YMAHU3MY, d PACNpocmpdaHeHue KOHUen-
ma «uenoeeueckozo» HA HeuenogevecKue JeMeHMsbl, YKa3aHue
HA CJIOHCHOCMb U MHO20COCMABHOCTb OMHOULEHUTL Yeno8eKkd ¢
okpyxcarouleil cpedoil. 3decb HanUUO npomueocmosiHue @aw-
masusim o 6ecmenecHOM Cyu,ecmeo8aHul U A8MOHOMUL, YHAC-
N1e008aHHBIM om 2ymaHusmd. Kak omHocumcsi «MawuHHbL
nogopom» K JUH28UCMUYECKOMY, OHMOJI02U4eCKOMY, AHMPONo-
JI0ZU4ecKOMY, NepPhopMAMUEHOMY, MeNeCHOMY, MeOUATbHOMY,
UKOHUYecKoMy u Opyzum nogopomam?

OTOT «MalIMHHBIN IOBOPOT», ECIU BOOOIIE BJABATHCA B MOSHYIO
po6JIeMAaTHKy «IIOBOPOTOB», HU B KOEM CJIy4ae He CIeAyeT IIOHH-
MaTh COIVIACHO MHOTUM COLMATBHO-, KYJIBTYPHO- WU JIUTEPATYPHO-
HAyYHBIM 3aKJIUHAHUIM O «II0BOPOTAX», KOTOPBIE XOTSAT IPUBECTH
[IPOM3OUIEAIIYIO OOIIECTBEHHYIO TPAHCHOPMAIIUIO K HOHATUHHOMY
3HAMEHATEJIO ¥ [0 BO3MOKHOCTH JIyYIlIEe €€ OMUCAThb. «MaIIuHHBII
[IOBOPOT» HE MOMKET IIPOCTO SMIIMPUIECKUA OXBATHIBATH T€ TPAHC-
dopmanuu, KOTOphle BEAYT OT KJIACCUYECKOTO MOHATHS «MallUHbI»
3II0XY MOJEPHA Yepe3 UHAYCTPUATbHBIM KAlUTATU3M K IIapaJurme
KOTHUTHUBHOTO KanuTtanu3ma. OH JO/DKEH caMO IIOHATHE MAallUHEL
[IPUBECTH K CIUIABIEHUIO PA3JIUYHBIX CMBICJIOB, U306PECTH HOBBIE
[IOTEHIUABl COMPOTUBIEHUH, KOTOPHIE HYXKHO KCKATh, CKOpee, B
MAaIIVHHBIX TI0TOKAX, YeM B CTaphix GOpMax COMpOTHBIeHUs. «Ma-
[IMHHBIN IIOBOPOT» BKJIIOYAET He TOJIBKO OINMCATENBHBII METOZ, HO U
HEKUi 3a/laHHbI [UIaH paboT, HAXOAAIIMIICA B [IPOLIECCE CTAHOBIIE-
HUsI, TeHEeaJOTMIECKUE JIMHIY KOTOPOT'O MOTYT JaJIeKO IIPOCTHPATh-
s B MICTOPHIO MAIIMH MOCJEAHUX JBYX CTOJIETHH.

HysicHO 1w noHUMams amo Kak cMeHy napaouzm?

Kak cmeHy, HeT. Eciu Bel ncniosnb3yeTe MOHATHE TApaZUTMEI He
Tpazuiuu KyHa, To ecTh, He KaK OTHOCHUTEIBHO JIMHEHHYIO MOCITe-
ZIOBaTeIbHOCTb CMEHEI IOMUHUPYIOLUINX CTPYKTYP HAayKH, TO 51 MOT
OBI BIIOJTHE COIIACUTHCA. 37eCh IPOUCXOANUT U3MEHEHUE He B CMBIC-
Jie «CMEeHbI», TI0CJIe[0BATENbHOCTH, IOOYEPEAHOCTH, a B CMBICJIE CO-
CyILIECTBOBAHUA, KaK 3TO IepeaeT rpeyeckoe CIoBo para-deigma.
OT0, CKOpee, HEUTO, UTO BhIpACTAeT Ha OOKOBOI BETBU, YTO pac-
TOJIOXKEHO KaK HOBOE HapsAy C yXKe CyLIeCTBYIOIMM. MalmuHHOoe
nopabolleHye BBICTYIAeT BMECTE C COLUAIbHBIM MOAYMHEHHEM,
MalnvHHass 60pbba 06HapYKUBAET ceOs PSIIOM C IEMOHCTpaIueH,
caboraxxeM u BceobOrell 3abactoBkoii. ®. 'BaTTapy, BIPOYEM, B
Chaosmose, cBoeit nocieaHel kuure Havana 1990-x, Ha3Baja aTy
HOBYIO TAPaZUTMY ,,9THKO-ICTETUIECKOM ", M GOPMUPYETCS OHA Ha-
PSAZY C ZOMUHAHTHBIMU CLIUEHTUCTCKUMU TapaurMaMy MOZEPHA.
Ora 3THKO-3cTeTHYecKas IapaZurMma, Ipex/e BCero, MalluHHad,

IIOTOMY, YTO MMEET TEHACHIINIO IIPOXOAUTH CKBO3b PAa3JIOMBI, pe-
IMIETKHU U ITOPE3HI.

B kaxoii cmeneHu ama mMemo90o.02u4eckas cmpamezus yHu-
eepcanvHa?

I xoTes OBl BO3EPKATHCSA OT TAKOU GOKYCHPOBKU Ha METOZE U
METOZOJIOTHH, TeM boJiee, ecid peyb UeT 06 YHUBEPCAIEHOM Me-
Toze. MeTozoornYeCcKre BOIPOCHl — 3TO IOPOI MHTEPECHbIE BO-
IIPOCHI, HO TAKXKe U BOIIPOCHI, IIOCPEACTBOM KOTOPHIX HAayKa CEroAHs
OXOTHO IIyCKaeTcs B PasroBOp cama C co6oii. Tak, HampuMep Ipo-
M3BOZACTBO 3HAHUI BCE OOJIbIIE HOATEKUT JABIEHUI0 MOAYIALNU,
KOTOpasi MOXXET OBbITb [TOHATA B JABYX 3HAYEHUSX, B CMBICJIE TIOCTO-
stHHOTO MogynupoBanusa (Modulierung), 4To o3HaYaeT BHIMIAXKU-
BaHMe, IOABIKHBIE TPaHCOOPMALMK 3HAHUSA, HO TaK)XKe U MOZYJIS-
pusaiuu, obpazoBanus mozayiei (Modularisierung), 4to o3Ha4aeT
«pa3pellevyrBaHe» U CTaHAAPTU3ALUI0 3HaHMA. [103BOJIBTE MHE
Ha3BaTh BaMm HeKoTOpble GaKTOPhI ITOH JBOMHON MOAYIALUU: Ha-
y4YHOE HCCIeSOBAHNE CETOAHSA MOoZABepraercs Bcé 6oiee XKeCTKOMY
MeXeBaHWI0 U uepapxusanuu. CozgepxaHue Cy6OPAMHHPOBAHO
BO Bcex ¢aszax mpoliecca pa3BUTUA HAyYHOrO HcCIefoBaHUA. ia
VHUBEDPCUTETA BAXXKHBIM CTAHOBUTCS, MPEXJe Bcero, GEeTHI Ipu-
BJIEYEHUS JOTIOMHUTENBHBIX CPEACTB, I MOAAEPKUBAIOIIEN WH-
CTUTYIUU — BO3MOXHOCTh OIIEHKU U H3MEPUMOCTh KadecTBa
pesynbraTtoB. KOHCTpyHpoBaHUe XU3HU B GOpMe aKaJeMUIecKon
6uorpaduy CTaHOBUTCS Bce GoJiee MOABEP)KEHHBIM HCUYHCIEHUIO.
[Tozo6HY0 N3MEePUMOCTD HY»KHO TOHUMATB 37eCh 6YKBaIbHO. Jlake
B HayKaX O IyXe U KyJIbType OTAeNbHbIe YacTu buorpadpuu yueHoro
Bcé 6Gosee U Goslee MOABEPralOTCs KOJIMYECTBEHHOM OLleHKe. B TO
JKe BpeMs, 6uorpadus Takke ZODKHA MOZYIUPOBAThH, HENIPEPHIB-
HO OTOOpa’kaTh KOHTUHYAIBbHYIO TPAaHCPOPMALIUIO XKU3HU WIH, IO
MeHbIIeH Mepe, YTBEPXKAATb 3Ty MOAYIALMNIO. JIKoe U TpaHCBep-
CasIbHOE IMCHhMO YKPOIIAeTCs U MOAYMHIETCSA, Ha BO3MOXKHO 6osee
paHHEM DJTalle, alllapaTaM YHUYTOXEHUS KPeaTHBHOCTHU [VICIU-
IUIMHAPHBIX YYpEeXAEeHUN. 34eCh OTIUNYHO yYaT TOMY «KaK Hallu-
caTh HAy4YHYIO CTAThIO», C TEM, YTOOBI MHBECTUPOBAThH MOCIEAHUN
OCTaTOK M300peTaTeNbHOCTH B XKeCTKUE KapKachl aKaJeMIUIECKUX
TEXHOJIOTHH. BB TOJIBKO ITOAyMaiiTe O COTHSAX THICAY CTPAHUIL, KO-
TOpBIE €XEJHEBHO HCIIONMb3YIOTCA JUCCEPTAHTAMHU-TYMAaHUTAPUI-
MU, TOJIBKO ISl TOTO, YTOOBI IT0 BO3MOXKHOCTH JIyYIIle BIIUCATHCSA B
CTaHOBAIINECS Bce Hoslee KECTKUMU «PelIeTKH» aKaJeMU4eCKOro
mucbMa. B MexaHM3Max CTaHZAPTU3aLUU aKaZeMUYeCKOH KU3HU
TpeboBaHUE MeTOAMYECKOU caMopedeKCHM Telepb 3aHUMAaeT
ocoboe MecTo. [Ipexxzie yeM NUIIyIye HAHOCAT yZap 110 KaKUM-HU-
6yab UAeAM WIN TOJUTUYECKUM IO3ULMAM, OHU YIIPAKHAIOTCA B
IOAYMHEHUH METOZOJIOTMYeCKOMy beTHIIN3MYy. [TIaBHBIN UHCTPY-
MEHT YKPOIIEeHUs JUKOTO IKCbMa — 3TO, pa3yMeeTcsi, HaydHbIe
JKYPHAQJIBI, IPEX/Je BCETO, pelleH3upyeMble. BBeJleHHbIE KOrZa-ToO
C 1IeJIbI0 0ObEKTUBALIMY Pe3Y/IbTaTOB U GOPM HCCIeA0BAHU, OHU
JIaBHO YK€ ZelCTBYIOT B Ka4eCcTBe MHCTPyMeHTa (caMo-)yIpasie-
HUfA, YKPEIULAA CYIIeCTBYIOIINEe CTPYKTYPhI HOPAOOLIeHNs U COZEH-
CTBYA NOAAEPKAHUIO IPUHATHIX B HUX MEXaHU3MOB BKJIIOUEHU U
HCKJTIOYeHVs. [ereMOHUA TOM-KypHAlIOB OOHAPYKUBAeT MOHOIIO-
JIM3UpYIOllee BO3JEHCTBYUE STUX MEXaHU3MOB, a TAaKXKe 3aTparu-
BaeT BOIIPOCH CYIIEeCTBOBAHMSA aBTOPCKOTO IpaBa. BmecTo Toro,
yTobel popcupoBaTts Copyleft, Creative Commons u Commons B
LIEJIOM, YKYPHAJIBI, UTHCTUTYLIUU U U3JaTENIbCTBA TPEOYIOT BCe 6OIIb-
IIero u O60JIbIIEr0 KOHTPOJIA HaZl aBTOPCKUMU ITpaBaMHU.
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Ecnu eepHymubcst K MAWUHAM, UX UCCe008AHUSM U UCCNe00-
8AHUAM C UX NoMowbo... MawuHa cyujecmeyem Kak «MaullH-
Hblil accambsic», kaxcoulil paz cobupaemcst 8H08b, npeobpa-
3yemcs, 0guwicemes unu deiicmgyem. Peus udem o nocmosstHHOM
u3obpemeHul, HAX0HCOeHUU cpedCcMme aHAIU3d 8MeCMOo 8MUCKU-
8AHUS MAMEPUANA 8 Yie UMerouiLecs MemodoJiozuyecKue pam-
ku. Ho 20e npoxodum epanuuya mexcdy uzobpemeHuem u uHmep-
senuueli? Kaxue cunsl yemanagaueaom amy zpaHuuy? 3HaHue,
cuna eoobpayceHusn?

JuddepeHrmaryieii THTepBEHIH U U300peTeHUs Bbl mpoBesu
BaXkHOe pazimure. CesaH NI O4uH mmar oT Inter- k In-vention, Ho
3Ta MaJleHbKas pa3HuLa 6oJblle, YeM MOXKET IOKa3aThCsA HA Iep-
BBIIA B3IJIAIZL: B TO BPEMS KaK MHTEPBEHIIVSA, IT0 U3BECTHOM IPUYLHE,
IpeZACTaBsAeT cOO0 BTOPXKEHUE B YKe CYLIECTBYIOIee, NHBEHIIUA
IpeAIosaraeT BO3MOXXHOCTh U300peTeHNsT HOBOTO. VIHTepBeHIs
CTPEMUTCS IOPOAUTH Pa3phIB, UHBEHIUA N0OABIAET K HEMY CIULY
M300peTaTebHOCTU. VIHTEPBEHIUA BpBIBAETCS B HAIUYECTBYIO-
IIYIO 30HY, HHBEHIINS 06pa3yeT HOBYIO TEPPUTOPHIO, ECTECTBEHHO,
He MPOCTO Kak creatio ex nihilo. Kak moctynupoBan ppaHiry3cKuii
conyonor I'abpuens Tapa B «YHUBepCAIbHON ONIO3UIUN», U30-
6peTeHre — 3TO aCCOLMALUsA CHI, KOTOPbIe Iepes N300peTeHneM
6BUTY TPOTUBOIIOIOXKHEIL IPYT ApyTy. OHU, BEPOSTHO, Y2Ke C CAMOT0
Hayvasia pa3BWIKCh TOZOOHBIM 06pa30M, HO JIUIIh TEeMEPh TIOKA3aIu
cebs1 B KaUeCTBe OINMMO3ULINU, KaK IPOTUBONOCTaBIEHUE WK bec-
IUIOAHAsA KOHOpOHTauuA. M306peTeHue He ABJIETCA CBA3bIO HE
POZCTBEHHBIX UHTEPBEHIIUY CIUI, aKIEHT 3/leCh CZeIaH Ha Havdase
HOBOT'O, OCHOBAHUH U IIPOJOKUTEIBHOCTU. Peub, ckopee, uzet 06
3TOM, Y€M O Pa3phIBE C HAJTMYECTBYIOMINM WIN O CO3JaHUU HOBOH
KOHCTEJUIALIUY CHIL.

Kak, cnedys pa6ome Banvmepa BeHbAMUHA «<ABMOP KAK NPO-
uzgodumeiv», UHMesleKMyan 00KeH c030a8ams He MOJIbKO
npodykm, HO U cpedcmea npou3eoo0cmaeda, UsMeHsaMms, ocyuecm-
8J11Mb 0P2AHU3AUUOHHYIO PYHKUUIO? [l uHMe UleKmyand 3mo
cpedcmeo — obpaszoeaHue (3HaHue): «A8mop, KOmMoOpswlil HU
ueMy He yuum nucameseil, He yuum HUKO20.

Jla, 3TO CcBA3aHO ¢ BOmpocoM 06 u3obpeTeHuu. B To Bpems Kak
HWHTEPBEHLUS aBTOPa B KOHEYHOM CYETE BIICHIBAETCS B TEPPUTO-
pHIO B KayecTBe ee GYHKLUUHU, TAKUM 06pa3oM MPUCIOCcabInBasiCh
K Heli, MHBEHIVsI CBA3aHa C TeM, YTOOH M3MEHUTD almapar mpo-
M3BOZCTBA, U BMECTE C HUM BCIO 'PAMMATHKY IucbMa. O6parasch
K COBPEMEHHOCTH, Mbl YBUZIUM, YTO B MOZEIH «MeAUanHTEIUIEK-
Tyana» (Hanpumep, mo Bypzbe), MHTEIUIEKTYaIbHOCTD SIBJISETCS
He GOoJIbIle, YeM WHCTPYMEHTAIbHOM (GYHKUKEN CPEeACTB Macco-
BOi1 mHbOpMauuu. B aT0M QYHKIMK WHTE/UIEKTYasIbl JEHCTBYIOT
KaK MOCTaBI[UKU CEHCAlUU CPeACTBaM MacCOBOU mHGbOpMALUH,
B KpaTJyalinve CPOKHU JaBasi KOMMEHTapUU MO JII06oH Teme. DTO
MOXKHO HAa3BaTh MHTEJUIEKTYaJIbHON MHTepBeHUMel. Takas mosu-
[ust CyObeKTa XapaKTePU3yeTCss HAPLKUCCU3MOM U €jBa JI YTOJIH-
MBIM JKeJTaHUEM MeMaabHOM pernpesentauun. Haobopot, ube-
pasibHBIe cpefcTBa MaccoBoil nHbopmanyu u CMY KpeaTHBHOTO
KJIacCa HYXKAAIOTCS B IIPEJCKa3yeMON IIPOBOKAIMH IIYMHBIX JIATe-
paTopoB U memuyiux ¢rrocodos. Bmecto nogaep:xanus GuUrypst
TIECTABHOTO, BIIPOYEM, HOYTH IIOJTHOCTHIO MYKCKOTO, MeAUANH-
TeJUIEKTyasIa, CJIeLOBaN0 ObUIO OBl Temepb OXXHUBUTh MAUIMHHYIO
HHTEJUIEKTYalbHOCTh, KOTOpas COOTBETCTBYET CETOAHALIHEMY
dbopMupoBaHuio BceobIero nHTe/UIeKTa. Y, HaKOHeI, HeobXoau-

MO IIPEYMHOXeHHe abCTPaKTHBIX MALINH, TAKUX KaK «4To fenaTh»,
KOTOpBIE B JBI)KEHUAX TPAHCBEPCAJIBHOIO MHTE/UIEKTa 6epyT Ha
cebs 3a7a4y BHICTPAMBAHUSA CONPSDKEHUN. B HUKoOrza mpexzie He
CYLIECTBOBABIIEN CUTyallMd KpaHHETro paccesiHUs CIoCO6OB IIpo-
M3BOZACTBA U 06PA30B JKU3HU, UX QYHKIUSA COCTOUT, IPEKE BCETO,
B COZEUCTBUU CONPSKEHUIO Pa3pO3HEHHBIX CUHTYIAPHOCTEH. VX
He cIeiyeT O6oJIbIle MOHUMATh KaK OpraHNYeCKUX HHTE/UIEKTYaIOB
B JIOTHIKE TIPUBLIYHOM pelrpe3eHTaluu, Ho, CKopee, KaK OpruacTy-
YecKre OpraHbl TPAaHCBEPCAIBHOTO NHTEJUIEKTA.

U naxoneu, Bol — uHuyuamop u u3dameJsib KHUNCHbIX cepuil
«Republicart. Kunst und Offentlichkeit» u «<Es kommt darauf an.
Texte zur Theorie der politischen Praxis», a makce «Inventionen».
Haod kaxkoil kHuzoii Bul cetiuac pabomaeme?

f xak pa3 Hamucas ABe HebOJbIIMe KHUTH I0J, Ha3BaHUEM
«Dabpuku 3HaHUsA» (Fabriken des Wissens) u «MHAyCTpuU Kpea-
TuBHOCTH» (Industrien der Kreativitit). OHu 6yAyT U3AaHbI CHaYa-
Jla B IIBeHIlapcKoM u3zarenbeTBe Diaphanes mo-HeMenku, 3aTeM
coeZVHEHHEIE B oAuH TOM B Ombre corte Ha uTaabsHCKOM (C TO-
cnecnoBueM ToHu Herpu, 4yemy 51 oueHb paj) U, HaKOHeIl, CHOBa
B MOEeM JIIOOMMOM aHIVIOSI3bIYHOM HU3JaTeNbCTBe Semiotext(e).
B HuX, s, Tpexze BCEro, CTPeMIIOCh PAaCUIMPUTh GUIOCOOUIO
MamvH (B KaBBIYKAaX), KOTOPYIO 51 pa3BuBasl B kHUre «1000 Ma-
IWH», Ha JajlbHeimye Tepputopuu ¢abpuku uHAycTpuii. Ho,
Kak s y)Ke ckasal, 3To ¢uiocodusa MallMH B KaBbIYKaX, ubo,
JIs — TIO-TIPEXKHEMY HaIlOJIOBUHY 06s13aHHoU Penukcy ['BarTa-
pU — TeOpUM MALIMHHOTO, HET ONpPEJENE€HHOTO paCIIupeHUs
MAIINHEL, TOCKOJIbKY B 3TOM OTHOIIEHHM MAaIlllHA MOXeT OBITh
YeM-TO ropaszio 6osibuinm, yeM camas bosbinas ¢pabpuka. Jlrobas
WHIYCTPUSA MeHbIIe, YeM abCTpaKTHasA MauirHa. To, YTO f XO4y
HaMTH — 3TO O0COOBIE PEXXUMEI CYIIeCTBOBAHUSA IIPOCTPAHCTBA U
BpeMeHu: ¢pabprka Kak TeppuTopus KoHzAeHcanuu [Verdichtung]
U MHAYCTPUS KaK peTEeppUTOpU3aIUA BpeMeHU. B To ke BpeM,
51 IBITAIOCh MCCIeZ0BAaTh MUPHL KOTHUTHUBHON U KpEaTUBHOU pa-
60TEl KaK TEPPUTOPUU IDKCIUIyaTallUM UM CaMO-IIpeKapu3alluiy,
HO TaKXe U KaK HOBble GOPMEI CONIPOTUBIIEHUA. B mepBoii yactu
«Dabpuk 3HaHUSA» YHUBEPCUTET HAXOAUTCA B I[EHTPEe BHUMAaHUA
KaK TEpPpUTOpUA ABOMHON MoAyaiuuu. Mozpynapusainus, Hape-
3aHUe U paspelleTINBAaHME 3HAHUA U €ro CyObeKTOB COIPOBO-
JKZaeTcs 3eCh HOBBIMU (GOpMaMy, MOZAYIALUSA OCYIECTBIAETCS
caMOyTIpaBJeHUEM, MAUTUHHEIM «BbIIVIAXKUBAHUEM» U YCIIYKJIH-
BOU JleTeppuUTOpH3alueil. B TekcTe Moka3aHbl BOSMOXXHOCTH I10-
BTOPHOT'O IIPUCBOEHUA B NpeZieaX U BHE CTEH YHUBEPCUTETA: OT
buUryps! yBOIEeHHOTO NpENoAaBaTesisi Yepe3 N300peTeHre TPaHC-
BepCATbHOTO MHTE/UIEKTA 0 KOHKPETHBIX ABIDKEHUI 3aXBaTa I10-
cotepHux JeT (utanbsiHcKkoe onda anomala, XOpBaTCKUe 3aXBaThI
B utoHe 2009 u, HaKoHel], uni-brennt-bewegung ocenno 2009).
Bronp Bcex 3THX JIMHUH IPOXOAAT PETEPPUTOPU3AIMH: HOBBIE
CHOCOGHl KCIONMBb30BaHUA (GabpUKU-YHUBEPCUTETA KaK MecTa
KOHZIEHCAllUU, aKKypaTHOMN «Hape3KWU» TEPPUTOPUHU, «CBEXKeBa-
HUs» IPOCTPaHCTBA. Bo BTOpOIi yactu «MHAYyCTpUN KpeaTHBHO-
CTU» PeYb, MIPEXK/E BCETO, UAET O KyIbTYPHOU MaTpulle, KOTOpas
B MOCJIEJHUE JECATWIETHS ObUIa ITO-HOBOMY OPTaHHM30BaHa IOJ
3HAKOM «KPEaTUBHBIX UHAYCTPUil». [Ipyu 3TOM, XyZOXKHUKYU U Jie-
STENN KYJIbTYPHl JEUCTBYIOT KaK aBaHrapZ MoCTGOPAUCTCKOM
aKcIutyatanuy apdeKToB, KOMMYHUKAIIUY U KpeaTUBHOCTH. Heo-
JN6GePaTbHBIN «MHAYCTPUATBHBIN TOBOPOT» IPUBOAUT K IETEPPU-
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TOPHU3aIMH PEXUMOB BpeMEHH, C KOTOPBIMU Tellepb YBA3bIBAETCA
LIEHHOCTh BCeOOIIero BpeMeHU ITOCTUH/YCTPUATIBHEIX CyObek-
TOB. DTOH YCIy>KJIUBOH JeTEPPUTOPU3ALIUY BPEMEHH 5 XOTeN OB
MIPOTHUBOIIOCTABUTh COBCEM JAPyryio GopMy HHAYCTpUU: HEIO-
JMATIUBYIO «MHAYCTPUO3HOCTh» (Industriositit), koTopas pyka o6
PYKY UZET C CaMOCTOATENbHON peTeppuUTOpU3aliiell BpeMeH! U
mpocTpaHcTBa. B gBmwkeHusx 3axpata 2011 roga — ot Kacba B
Tynuce u wiowazu Taxpup B Kaupe, yepes guxenue M-15 B Uc-
MaHuM U 3axBar OynbBapa Pormwipaa B Tenb-ABHBE, BIUIOTH J0
ABIDXeHUA occupy oceHu 2011 rogza — BBIPa3mUIOCh 3TO IOBTOP-
HOe INIPUCBOEHHE BpeMEHU B KauecTBe I[€HTPAJbHOI'O aclleKTa
Pa3BUTHS HOBBIX GOPM OpraHU3alnuy ¥ 06pa3oB JKU3HU.

U 1ocKosbKy BEL cipociv O pelaKTUPyeMbIX MHOIO CEepHUAX:
B cepun Republicart, xoTopas ucciesyeT OTHOLIEHUs HCKYCCTBa

Y TIOJIMTHKY, MBI TOTOBUM K Ile4aTH KHUTY Moero Koseru Omu-
Bepa Mapxapra o HOJIUTHYECKOUN scTeTrke. Benckasa cepus Es
kommt darauf an TIpogOKUTCA KHUTOM 00 HCIAHCKOM KOJUIEK-
THBe Precarias a la Deriva «YmpaBieHue npekapuTeToM» izabenb
Jlopeil ¥ HECKOIBKMMH TEKCTaMH 10 KOTHUTUBHOMY KallUTaIU3MYy.
Ora cepus HallesieHa, IpeXe BCEero, Ha TO, YTOOBI My6GIUKOBATh
He6OJIbIINEe COUNHEHUS 110 TEOPUU MOJUTUYECKON MPAKTUKH, CO-
MIPOBOXZATh AKTyaJIbHbIE BIKEHUSA U COLUATBHYI0 60pBOY Teope-
TUYeCKOW IPOAYKIKEH, COIpATaTh APYT C JPyroM AUCKYPCHUBHEIE U
colyaapHble MamvHbL. OCeHbIO BEIWZIET B CBET BTOPOU TOM Cepru
«Inventionen», B KOTOPOM MBI IIBITAEMCS [TO-HOBOMY cOOPaTh Boe-
JVHO KOHIIENTyaIbHbIE HAXOZAKH ITOCTCTPYKTYPAIHCTCKON TEOPUH,
C TeM, YTOOBI ITOJTUTU3UPOBATh €€ OTKPBITHSA, CAENIATh UX aKTyalb-
HBIMU CETOJHSI, U, ECJIU MTOBE3ET, «M300peCT» 3aHOBO.
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